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GREETINGS:

o prospective UALR students and to businesses owners considering a move here,

| am glad to say that Little Rock and North Little Rock together are an arts town.
The twin cities notably o er an arts center, a symphony orchestra, and a repertory
theatre all of a quality typical of much larger metropolitan areas. There are numer-
ous galleries, several major chamber music series, a strong tradition of choral music,
plus a growing presence of public art downtown and elsewhere. Our metropolitan
community also boasts many individuals and small businesses that make their lives
and their living in the creative arts.

In Arkansas, UALR students have the advantage of place. Besides on-campus oppor-
tunities, they bene t from the rich metropolitan arts environment, an environment
in which faculty have established great partnerships with community organizations.
These partnerships become a support network when students start their careers.

The University fuels the arts in the metropolitan community and beyond. Graduates
of UALR are found throughout the arts scene. They sing, play, act, dance, paint, sculpt, draw,
photograph, design graphics, and make prints. They write stories, poems, and plays. They
produce videos, video games, and Ims. They teach young and old. In addition, thanks to
the launching of an ambitious applied design program, made possible by philanthropy,
they make furniture, cast metal, make jewelry, weave bers, and more.

Graduates of UALR also become educated sta , volunteers, and board members of arts
organizations, and they become consumers and patrons of the arts. They play vital roles in
making it possible for all of us to enjoy the nurturing of mind and heart that comes most
powerfully from the arts.

Across the nation there is a belated recognition that the arts do more than nurture
and elevate a people. A vibrant arts community also has broad economic impact. The
Winthrop Rockefeller Foundation recently funded a study by Regional Technology Strategies,
Inc. (RTS), of Carrboro, N.C,, a consulting group that helps governments, foundations, and
other organizations increase regional competitive advantages. RTS found that nearly 35,000
Arkansans are involved in creative work generating approximately $927 million in personal
income per year.

Viewing the arts strictly as a cultural resource no longer provides the complete picture. On
campus and o campus we need to understand the role of the arts in both our cultural life
and the economy. This issue of the UALR Magazine should contribute to thoughtful discus-
sion of the broad signi cance of the arts.

A
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Chancellor

Theco eetable Masculinity featured onthe cover was designed and built

Iégglgrﬁ?jre?\?\?gt;cc%ﬁéwtoeﬂm ﬂg?rgléﬁyr(ﬁég’ar}itﬁéhd'cate by post-baccalaureate student Lucus Strack for a Complex Furniture Design/
Construction class. The project intent was to create a piece of furniture
that describes some notion of identity. Strack expressed masculinity in the

@ @ @ arts, defeating the stereotype of feminine qualities in a craft profession,
especially weaving fabric. The cast concrete suspended by fabric creates

audio gallery photos video tension, showing that it must be strong enough to suspend heavy concrete
in mid-air. The base is a frame of dark walnut and demonstrates stability.
(Photo by Dero Sanford)
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the Arts and
Civic Engagement

By Dana Gioia, Chairman
National Endowment for the Arts

or those of us who love
the arts, its possible
to take for granted their
positive e ects on both
individuals and society as a
whole. While each of us can
provide plenty of anecdotal
_}‘ evidence on how the arts
— make lives better, its often
more di cult to make a general case.

When pressed to give a quanti able value for
the arts, we often cite their positive economic
factors. While economic bene ts are certainly
valid arguments, we know in our hearts that
economic advantage is not the most important
civic impact of the arts. | am happy that we now
have evidence of the larger bene ts of the arts
and society.

The latest NEA study, The Arts and Civic
Engagement: Involved in Arts, Involved in Life,
demonstrates with statistically reliable
data  that there is a clear link between arts
participationand community health. Putsimply,
Americans who read books, attend theater,
and engage in other arts are more active in
community life than those who do not.

Civic engagement is crucial for a democratic
society. Whenindividuals or groups participatein
activities that promote a positive quality of life
such as volunteering, attending sporting events,
participating in outdoor activities or exercising

they both enrich their livesandbene tsociety.
The Arts and Civic Engagement study is the rst
to show that people who engage in the arts are
more involved in their communities.

Arts participants, especially readers, engage
in positive civic and individual activities
from charity work to amateur sports league
attendance  at strikingly higher rates than
non-participants.

Something happenswhenanindividual actively
engages in the arts  be it reading a novel at
home, attending a concert at a local church, or
seeing a dance company perform at a college
campus that awakens both a heightened
sense of identity and civic awareness. We must
banish the stereotype that reading books or
listening to music is passive behavior. Art is not
escapism but an invitation to activism.

The one alarming note in this study is that
arts participation is falling among younger
adults and with it most forms of civic and social
engagement. It is reasonable to speculate that
the proliferation of electronic entertainment
options o ered to young adults has drawn
them away from traditional forms of civic and
social involvement.

Healthy communities depend on active citizens.
The arts play an irreplaceable role in producing
both those citizens and communities. N
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rs and Sense of Culture

hile most Americans would agree that the arts

enhance our lives, many people still havent
connected the dots between -culture and the
pocketbook.

In recent years, however, analysts who study municipal
trends  city and regional planners, sociologists, and
economists have found the connection. They are
seeing a dollar value in luring young, smart, creative
people to communities as a way to attract business to
the region. Local governments are becoming aware
that their areas future economic development depends
on developing the right environment where creative
people want to live and work. In other words, when the
arts ourish, communities ourish.

Cities such as Boston, Santa Fe, Asheville, and Austin
have gured out that fostering a strong arts scene, a
lively nightlife, and an engaged metropolitan university
contribute to the city s economic prosperity.

This comes as no surprise to professionals in nonpro t
arts organizations. A 2007 study by the Americans for
the Arts, Arts & Economic Prosperity Ill, found that the
nonpro t arts industry nationally generates $166.2
billion in economic activity every year, resulting in $29.6
billion in federal, state, and local tax revenues.

This study is a myth buster, said Robert L. Lynch,
president and CEO of Americans for the Arts. Most
Americans understand that the arts improve our
quality of life. This study demonstrates that the arts are
an industry that stimulates the economy in cities and
towns across the country. A vibrant arts and culture
industry helps local businesses thrive.

The nations nonpro t arts and culture industry has
grown steadily since the rst analysis by Americans
for the Arts, expanding at a rate greater than in ation.
Between studies conducted in 2000 and 2005, spending
by organizations and their audiences grew 24 percent.
The growth spurred a signi cant national impact,
generating 5.7 million full-time jobs.

Little Rock has embraced this phenomenon, with its
expanding development along the Arkansas River
the River Market, galleries, libraries, and museums. Many
of the city s arts organizations, including the Arkansas
Arts Center, the Arkansas Symphony Orchestra, and the
Arkansas Repertory Theatre, have grown well beyond
local appeal.

The University of Arkansas at Little Rock, with programs
in visual art, music, theater, dance, and creative writing,
provides a hub of activity for the arts in the capital
city. The University o ers both professional training
and personal enrichment study for amateurs, and
enrollments in these programs have grown steadily
during the past 10 years. UALR collaborates with

Dollars and Sense continued on page 6
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Dollars and Sense continued from page 5

nonpro t arts organizations and school programs in central Arkansas to
provide a wealth of cultural resources for amateurs, professionals, students,
collectors, and patrons of the arts to help satisfy a variety of tastes.

The ripple e ect of these community arts programs goes beyond state
lines.The Arkansas Arts Center svision of beingamajor regional art museum
isnotdi erentfrom the vision of other nonpro tarts organizationsin Little
Rock that are in a growth mode. Ranked by attendance among 141 peer
institutions, the Arkansas Arts Center is 56 out of 141.

| think that ts hand-in-glove with Little Rock s ambition to be a major
city in the Mid-South, said Nan Plummer, the center s executive director.

When | rst moved to Arkansas from Canada, | was unaware of just how
vibrant the arts culture was in Little Rock, said UALR voice professor Kira
Keating who is married to Bevan Keating, director
the UALR Community Chorus. | had researched
enough to know that there were programs at the
Symphony and the museums and the Art Center,
but | hadnt had a chance to explore beyond that. In
our rst week in Little Rock, we were extended the
warmest of welcomes, from dinners and co ee to
tours around the city. Being given tickets to see Kiri
Takanewa in concert was the clincher, though. The
singing of course was world-class, and the packed
audience was savvy and appreciative. If this is what
we experienced the rst week in our new home city,
I knew the rest of our years would be just ne.

Richard Florida, author of The Rise of the
Creative Class, explains that in the modern age
of high technology, there is a special symbiotic

Fr

the Heart of

Little Rock Public Radio
By Kim Ross Fox

For more than 20 years, Ann Nicholson has
shared the news and promoted cultural
events in Central Arkansas via the KLRE/
KUAR airwaves.

Host of The Arts Scene, an in-depth
interview program that features local and
international artists in all genres and a
weekly arts calendar, Nicholson has loyal
listeners who have dubbed her the voice
of Little Rock public radio for her soothing
and inviting British accent and her tireless
enthusiasm for the arts. For those who
know her well, a more accurate moniker for
Nicholson is the heart of Little Rock public
radio.

Everything | ve done has been rewarding

it doesnt seem to matter who it is, a
musician, a playwright, an author. Everyone
has their own spark, and its fun to strike
sparks, she said. | must say the interviews
this year have been particularly exciting.
Nikki Giovanni, the African American poet,
was just sheer joy to talk to and others have
been that way. |1ve had so many rewards,
and | ve loved every minute of it.

If Nicholson is the heart of public radio, the
listeners are its soul.

At its inception, KLRE (90.5 FM), licensed to
the Little Rock School District, was the only
local public radio station available for its
intellectual listeners in 1973. Programming
consisted of student announcers playing
classical music. Its o erings began to evolve
when the school district partnered with
UALR in the mid-80s and a second station,

Public Radio continued on page 7
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relationship between the workforce and the cultural
community.

Floridas idea of the Creative Class is comprised
of people in information technology, science and
engineering, architecture and design, education,
arts, music and entertainment, whose work involves
creating new ideas, new technology, and new
creative content. The class includes a broader group
of professionals in elds such as law, health care,
business, and nance, who are counted upon to
do complex problem-solving in work that requires
signi cant exercise of independent judgment.

To attract these professionals,
Florida asserts that a community in
the 21st century musto eradiverse,
signi cant cultural environment that
bolsters entrepreneurial thinkers. He
holds up Austin, Texas, the live music
capital of the world, as a model city
that gets it right in striking a balance
and sustaining creative diversity for
economic growth. Austin is a capital
city in which philanthropic entities,
government and the campus of
the University of Texas-Austin have
been tireless in experimenting with
new programs for cultural outreach.
The latest initiative is Austin Live
Music Academy, a commercial music
program that opened in September
for post-secondary school age musicians. The faculty
is a combination of local world-class musicians and
graduate students at UT. Students will be exposed
to a wide array of real world tutelage, along with




Public Radio continued from page 6

KUAR (89.1 FM), was acquired. In 1995, UALR
became sole licensee of the stations. The
University of Arkansas for Medical Sciences
became a partner in a new relationship with
UALR to support the stations.

The station grew because the community

a strong technical and theoretical The enterprise is expected to
experience. After nishing the two- do very well in the city known
semester program, students will for the famous musical showcase
receive the Walker

Certificate,
presented by
the Tried and
True Foundation
and named
after legendary
Austin musician
Jerry Je Walker.

television program Austin City
Limits, produced by Austins own
public television station, KLRU. The
Austin Museum of Art Laguna
Gloria hosts the innovative Austin
Responds, an educational program
designed to spotlight Austin-
area artists, writers, musicians,

Immakers, and performers and
provide bridges to other disciplines
and art experiences.

Farther west of Little Rock, another
notable arts community is Santa
Fe, N.M., which set out to develop
a strategy in 2002 to diversify and
strengthen the local economy.
The result was Creative Santa Fe, a
nonpro t grassroots organization.
In promoting the citys creative
industries, Creative Santa Fe
explains, From cabaret singers
to woodworkers, the creative
economy is comprised of diverse
professions, spanning ethnicities.
Together they combine to create
an innovative and diverse cultural
economy, based in Santa Fes past
and poised to position its future...
When an 800-seat theater hosts
a capacity audience for a Nobel-
prize poet or Pulitzer Prize-winning
essayist, you have all the proof you
need that Santa Fe has a vibrant
and varied literary scene.

It isnt any wonder that governors
have gotten the economic message.
During a 2001 National Governors

Dollars and Sense continued on page 8

wanted it and was willing to help grow the
station, said Ben Fry, KLRE/KUAR station
manager. They had a vision of what it could
mean to the community and founded Friends
of the Arts to raise the money needed to
make their vision a reality.

The station grew because the
community wanted it and was
willing to help grow the station.

Ben Fry
KLRE/KUAR Manager

Today, listener contributions make up about
40 percent of the stations total budget, and
businesses additionally sponsor 20 percent

truly listener-supported public radio.

Fry says the sta is bombarded with
positive comments in regard to the need
and appreciation of public radio in central
Arkansas. New faculty to UALR and others
who relocate to Little Rock tell me they
would not consider going to an area that
did not have a strong public radio station,
he said.

Joe Fox, president of the Friends of KLRE/
KUAR and owner of Community Bakery,
said, KUAR and KLRE keep us in touch not
only with local arts and entertainment but
also bring us access to much of the same
music, literature, theater, and entertainment
available to residents of New York City and
other cultural centers.

The stations accomplishments also receive
high praise from NPR executives.

Inarecent visit to Little Rock, NPR President
Kevin Klose dropped in on Promenade
2007, the stations on-air fundraiser. He said
central Arkansas is fortunate to have two
vibrant public radio stations that help the
community explore its views and values.

To visit you all is like jet fuel forme  KLRE
and KUAR are vibrant stations, he said.

KLRE has great musicologists  go down
the hall and ask three people which is the
best Beethoven 5" Symphony and youll
get four answers because they have such a
depth of knowledge.

Klose said the quality of public radio in a
college town is typically top-notch when
thea liation is with the local university. Its
important to remember that the stations
licensesare held by the University of Arkansas
at Little Rock. That s a great relationship.

€

Audio of the interview with Nicholson is at
ualredu/magazine 7



Dollars and Sense continued from page 7

In today s competitive labor environment, the
creative class rst decides where they want
to live instead of initially seeking a job. They
want to live in a vibrant area where the culture,
arts, and recreation thrive. Therefore, to attract
the industry sectors that every region craves,
we must continually enhance our quality of
life attractiveness in order to have the human
capital required to be successful in growing
and attracting new business.

Jay Chesshir, President/CEO
Little Rock Regional Chamber of Commerce

Association meeting on the role of the arts in economic
development, participants issued this statement: Cultural
activities attract tourists and spur the creation of ancillary
facilities such as restaurants, hotels, and the services needed
to support them. Cultural facilities and events enhance
property values, tax resources, and overall pro tability
for communities. In doing so, the arts become a direct
contributor to urban and rural revitalization.

Drift wood shelf by s!ugent art major

-
A
{ Whitney Patterson
B. Nautilus#3 with limeston:
y Professor Michael Warri
ood table designed by

The analysts are trumped, however, by the ancient Romans
who took the long view:

Tempis fugit; arslonga Time ies; art endures.

As much as accountants and governors and even arts
professionals try, its di cult to put a dollar value on art. Until
you ve heard Professor Bevan Keating conduct a cast of 150
singers and instrumentalists in a stunning performance by the
UALR Community Chorus of Mozarts Requiem, been wowed
by the Picasso exhibition at the Arkansas Arts Center, or been
privileged to see A Chorus Line at the Arkansas Repertory
Theatre, you cant begin to understand what the Romans
were talking about or what it feels like to be an artist.

Priceless.

- N Dr. Linda Holzer is a concert pianist and associate
' ; z‘ professor of music at UALR. Her duo Mariposa ison the
| H Arkansas Arts Council Touring Roster. An active soloist

and chamber musician, she has performed in more than
20 states, as well as abroad in Europe and Asia. Holzer
has been heard in concert at the John F. Kennedy Center
for the Performing Arts, New Orleans Center for Creative
Arts, New York Public Radio Station WNYC-FM, and Noon Time Concerts
atSt. Patrick s Cathedral in San Francisco. In 2001 she was named College
Teacher of the Year by the Arkansas State Music Teachers Association.
She is featured on Podsafe Music Network. N

Audio of Holzer s work is available via ualr.edu @
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Q&A
—CProvost David BeIcheD—

On Little Rock and the Arts

UALR: You are fairly new to

Little Rock. What were your
rst impressions of the city

in terms of art and culture?

Belcher: I was blown away. Its
far superior to what one might
expect from a city this size. It
is here because of the blood,
sweat, and tears of generations
who have worked very hard to
build strong infrastructure for
the arts in our community.

UALR: Why is it important
for universities to form
partnerships with local arts
organizations?

Belcher: From the University s
perspective, the art
organizations, in some ways,
become our laboratories. For
example, our art students
spend a great deal of time at
the Arkansas Arts Center. Its
hard to really have a thorough
understandingoftheartsunless
you are experiencing them. We
have an arrangement with the
Arkansas Repertory Theatre,
which allows our students to
do capstone projects while
working a professional show.
Guest artists who come to
Little Rock in association with
local arts organizations work
with students in workshop
experiences and  master
classes, so arts students
at UALR have remarkable
opportunities that students at
most other universities rarely
have. And it works well for the
arts organizations. They have
access to our faculty experts as
well as our students  many
of whom are working in the
local professional theaters.

UALR: From an economic
standpoint, why is a thriving
arts community important?

Belcher: | think on a broad
level, when companies are
looking to locate in a city they

realize quality-of-life issues are
important to sta recruitment.
Top talent is very picky about
where theywanttolive,and the
arts and cultural environment
is simply one of those facets
in attracting business to a
community.

UALR: How important is it
for you personally to live in
a cultural community?

Belcher: Its essential. Before
my wife and | moved to Little
Rock | was considering the
same position at another
university. But when we
looked at the cultural life
of the area and realized
how limited it was, | made
a decision not to continue
in that process. We are both
musicians, performers, and
consumers of the arts. Its
very important to us to be
in a place where we have
that personal artistic outlet
for everything ranging from
entertainment to inspiration
and to education.

UALR: Whats your favorite
experience as a performer
that youve had here in
Little Rock?

Belcher: Last March |
performed with Drew lIrvin
and Meredith Maddox at the
Clinton Library in the River
Rhapsodies Chamber Series
that the Arkansas Symphony
Orchestra sponsors. That was
a treat in many ways. They
are great performers, and |
always love performing with
musicians who know what
they are doing. And, at the
same time, it is a spectacular
venue for performance.

UALR: Do you have one
memorable moment about
an event when you
thought, Wow, thisis really
happening in Little Rock?

Belcher: 11l narrow
it down to four. First,
this may not be what
you expect me to
say, but during the
week of the Clinton
Library opening in
November 2004,
going to Aretha
Franklin at Robinson
Auditorium was just a
huge highlight. | just had
a blast; shes the ultimate
performer! And, |1l mention
three experiences | had in
very di erent venues last
winter/spring. | went to a
performance of Fences at The
Rep, and | was just oored
with how wonderful it was.
Then, not long there after, |
saw this incredible turned-
wood exhibit at the Arts
Center justsomeofthemost
remarkable things Ive ever
seen. And around the same
time | was at a Symphony
concert where the orchestra
performed one of the great
warhorses of symphonic
literature, the Tchaikovsky
Fourth  Symphony, and
it was simply an electric
performance. David Itkin and
the Symphony musicians
wereon re.

UALR: Its amazing that
Little Rock can attract the
David Itkins and the Bob
Hupps of the world. What
are their motivations for
staying in Little Rock?

Belcher: Little Rock has a long
dedicated history of caring
about the arts and culture
community and wanting to
have superb o erings. Itsacity
thats not just bringing in the
next show available; our arts
organizations are de ned by
vision. They each have a sense
of who they are and where
they are. They have long-range
goals and dreams of what they

might become. Arkansas has
an entrepreneurial spirit, a can-
do attitude, so when it comes
to the arts, you have people
not scared of the challenges
but saying, OK, what is it going
to take to make this happen?
In the long run for artists like
these who have opportunities
to go many other places, the
fundamental commitment of
this community to the arts is

one of the foundational issues.

UALR: Whats ahead for
Arkansas art culture?

Belcher: Little Rock attracts
what Richard Florida calls the
Creative Class, which is framed
in the nationwide conversation
as that element that will drive
the new world economy. Its
people who think out-of-the-
box, entrepreneurs, people
who value the cultural life.
Its the bright 20 and 30 year-
olds in this city who could be
anywhere but they love this
place because of what it has
to o er. They are not satis ed
with just the wonderful
cornerstones of our artistic
community  the Symphony,
the Rep, the Arts Center. They
are also interested in new
music, in documentary Ims,
in foreign Ims, in  Immaking,
and the literary arts. It excites
me that as leaders in Little
Rock we get to nurture this
next generation. So much is
going on in this community at
a grassroots level. | think the
future is incredibly bright for
the cultural life of our part of
the state.

Listen to performance of David and Susan Belcher @

ualredu/magazine 9



artcollaboration

Cross-Pollinating the Arts «umiouy

orget the old clichd about college students
frittering away Daddys money by majoring in
basket weaving.

In 2002 when Alan DuBois, then the curator of the
Decorative Arts Museum at the Arkansas Arts Center,
began organizing a national art conference on basket
art, he turned to Brad

Central anniversary events.
Some of the cooperative e orts have been intimate
pairing an Arts Center exhibition of 18" century
etchings of Rome with a Wildwood Park for the
Performing Arts production of the opera Tusca
that included an evening in the museum to view the
etchings while singers

Cushman, director
of UALRs galleries
under the Department
of Art, to search for
common threads
among their respective
programming. Cushman
had been toying with
an idea for exhibiting

What is special about Little
Rock and its arts community
is we are so willing to sit down
and talk and share and let
cross-pollination happen.

performed the arias.

Other e orts are an
ongoing synergy, such
as UALRs class on
museum studies being
taught at the Arts
Center with Plummer
and herseniorsta .And
when the Arts Center

Nan Plummer
Executive Director
Arkansas Arts Center

examples of basket art.

DuBois put Cushman
in touch with Rob Co and, who, with his wife Mary
Hunt Kahlenberg, founded the Tai Gallery in Santa Fe.
They exhibit work of modern Japanese bamboo artists
at major shows and fairs in New York, Palm Beach, San
Francisco, and London.

The collaboration resulted in
UALR s Gallery Il exhibition Next
Generation  Japanese Bamboo
Basketry, presented during the
American Arts Council (AAC)
Conference DuBois organized in
Little Rock. This gave Arkansans
the opportunity to feast their
eyes on exquisite examples of
basket art that sells from $10,000
to $30,000.

We were able to exhibit some
of the most beautiful sculptural
baskets | have ever seen  all

during the AAC conference, Cushman said.

Thatkind of collaboration among the central Arkansas
art community is one of the major reasons that Little
Rocks arts scene far exceeds its peer cities, according
to Nan Plummer, executive director of the Arkansas
Arts Center.

What is special about Little Rock and its arts
community is we are so willing to sit down and talk
and share and let cross-pollination happen, she said.

Some of the collaborations have beenbig  the 2004
e ort to showcase the community for the opening
of the Clinton Library with lectures and exhibitions
all over town and again for the 50" anniversary of
the crisis at Central High School. That collaboration
resulted in Arts Center works being included in UALR's
Taking Possession exhibition of black artists during the

Honda Syoryu’s “Dance” from the Japanese
Bamboo exhibit
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presented a major
Picasso show, UALRs
Dr. Floyd Martin, professor of art history, presented a
lecture on Picasso at the museum.

Central Arkansas cultural community ~ whose sta s
are peppered by talented and disciplined graduates
and interns from UALRs ne arts programs  provide
a crucial recruitment and retention function in the
regionse ortsto grow the economy.

Plummer compared a towns art institution to church
steeples in towns of the Old West.

If you saw a steeple
rise above a town on the
frontier, you knew it was
a civilized place, it was
okay to settle there, she
said. Having
healthy,
thriving art
institutions
is evidence
that there is
community,
that there is
philanthropy,
that there is
education,
andthatthere
are shared
values in a place.

Without a
cultural community,
universities, medical
schools, and business
and industries nd it
di cult to entice top-

ight personnel to

strong



